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Abstract

Reviewing the Persian translation of Umberto Eco’s “Art and Beauty in the Middle Ages”
(translated by Faride Mahdavi Damghani), is the subject of this article. The article does not
concentrate on evaluating the original book, which is widely acknowledged by those who
are involved in this field, and just outlines its subjects, chapters, and also its importance. In
order to review the translation, the first 25 pages of the Persian text have been checked
against the English one, which is introduced as the source of translation, and the errors have
been divided into four categories and in each case, in addition to an explanation, the
suggested translation is provided, too. The large quantity of errors is eloquent of the
necessity for a serious revision to the translation of such an important book, which is usually
used as a source by students and those who are interested in art and aesthetic studies.
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1. In comparison with the eleven centuries covered by this overview of medieval
aesthetics and ...
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2. ... this book was written in 1958 and published in 1959, as ‘Sviluppo dell’ estetica
medievale’, a single chapter of a four volume handbook on the history of aesthetics,
written by various authors ( Momenti ¢ problemi di storia dell’estetica, Milano,
Marzorati, 1959, vol. 1: ‘Dall’antichita classica al barocco , pp. 115-230).
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(Momenti e problemi di storia dell’estetica, Milano, Marzorati, 1959, vol. 1:
‘Dall’antichita classica al barocco, pp. 115-230).
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3. My original contribution (if any) to the studies on medieval aesthetics was my

book on the theory of beauty in Aquinas published in 1956.
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4. My standpoint was not a neo-Scholastic one, and I did not try to demonstrate
that these old theories were still giving acceptable answers to our contemporary
problems. However, I did try to show to what extent their problems and their
answers could be understood by a contemporary reader, even when they appeared

to be far removed from his/her concerns.
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5.1 thank Hugh Bredin for having made the English translation more palatable than
the Italian original, but at that time I shared all the typical flaws of young (Italian)
scholars and I believed that a tortured syntax was a respectable symptom of
wisdom and maturity.
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6. I would certainly rewrite the conclusion, taking into account other aspects of
contemporary aesthetics (and semiotics) that can be compared with the Medieval
thought.
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7. 1 try to decide, in short, whether aesthetic theory provided effective answers to
those questions which arose from the enjoyment, and the production, of whatever it
was that beauty signified for medieval man;
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8. Now clearly, if by aesthetics one meant a particular conception of art —for
instance, Croce’s theory that art is the lyrical intuition of feeling then it would
indeed be the case that medieval philosophy yielded no such ‘aesthetics’.
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9. But this kind of reduction _ a reduction of the inquiry into art and the
beautiful, which every epoch undertakes for itself, to the production of a particular
aesthetics _ is based upon a misunderstanding of method and an inexplicable
warping of historical perspective.
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10. ..., doctrines too often dismissed as being far removed from our present

interests.
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11. For within each particular system references to aesthetic issues are often
scattered and hard to synthesise, ...
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12. Gradually there developed a metaphysics and epistemology of the beautiful...
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13. The Medieval Aesthetic Sensibility
(o Ol Y AN 1) g D3 5o (ol gl Sl
s 033 Bl gl S e
o5ly cpl 55 8l dalre i S) sensibility) (sl o =y (aesthetic) ]
sl ol dazr sl o ot S el (el JSG s 50
14. — a response which was also elicited by doctrine and theory, but which
expanded far beyond the intellectual and the bookish —
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15. Still, we do not have to limit ourselves to this type of beauty in medieval

thought.
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16. Some saint or other is depicted as a figure of beauty, as if in the belief that
the more highly coloured something is, the holier it is...
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17. So too were a number of/ texts that dealt with the beauty of an upright soul
in an upright body, a Christian ideal of the soul externally revealed.
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1. Some medieval ideas derived also from the Bible and from the Fathers;
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2. When the Scholastics spoke about beauty they meant by this an attribute of God.
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3. ... and in so doing he gives an account of the Cluny style of Romanesque which
is a model of critical description.
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4. It is clear enough what he is denouncing here, and on the whole one is disposed to
agree with him.
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5. And if it does this, what use are the sculptures, the decorated capitals?
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6. If we are not ashamed of its foolishness, why at least are we not angry at the
expense?
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7. We need only mention Aquinas’s Office of the Blessed Sacrament.
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8. We think of Villon’s most poignant refrain: ...
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9. The Medievals, in fleeing to this kind of beauty, restored the aesthetic in the face
of death.
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1. It is true that I also refer to the secular culture whenever it is required to better
understand the sense of a given philosophical statement, just as I frequently mention
the patristic sources of the Schoolmen. But I do not...
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2. The field of medieval aesthetics is a rich and rewarding one, and such
monumental works as Edgar de Bruyne’s Etude’s d’esthetique medieval have
brought to light a great deal of material which had formerly gone unnoticed. In this
book I shall examine...
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3. For within each particular system references to aesthetic issues are often scattered
and hard to synthesise, and ideas are often bandied back and forth among authors
without, in many cases, undergoing any material change. Methodologically,
medieval philosophy was ...
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4. Innovations came without fanfare, even secretively, and developed by fits and
starts until it was eventually absorbed within a free-and-easy syncretism. By
looking at the ...
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5. And if it does this, what use are the sculptures, the decorated capitals? In the
cloisters meanwhile, why do the studious monks have to face such ridiculous
monstrosities? What is the point of this. ..
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6. This is an aesthetic variation on the moralistic theme of ubi sunt, a constant
theme in the medieval culture...
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1. And whether, and how, theory was a stimulus and orientation for artistic

experience and practice.
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2. The foundations were laid for Mannerist doctrines of genius and imagination.
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3. The drama of the ascetic discipline lies precisely in a tension between the call of
earthbound pleasure and a striving after the supernatural.
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4. It was attacked just because of its powerful attraction, which was felt to be out of
keeping with the sacred nature of its environment.
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